BIOGRAPHY

Catarina Botelho (Lisboa, 1981) lives and works in
Lisbon and Barcelona. Her work is related to the use and
experiences of space, architecture and the city, as well as
notions of time and productivity. She is involved in the
“right to the city” movement and participates in activities
and collective debates. She is currently in residency at La
Escocesa — Fabrica de Criac¢do in Barcelona.

Since 2005 her work has been featured, among others,
at the following institutions and galleries: Elba Benitez
en Kvadrat, Madrid; Sesc Pinheiros, Sdo Paulo; Villa Iris,
Botin Foundation, Santander; Haus der Photographie,
Hamburg, EDP Foundation — Electricity Museum,
Lisbon; SaNostra Cultural Center, Palma de Mallorca;
Gulbenkian Foundation, Lisbon; Casa Serralves —
Serralves Foundation, Porto; La Casa Encendida, Madrid;
and Caja Madrid, Barcelona. Her first film, Field Notes,
premiered in 2017.

She graduated in painting from the Faculty of Fine Arts
of Lisbon and studied photography at ArCo school
and under the auspices of m Gulbenkian Foundation’s
Creativity and Artistic Creation Program. She recently
completed the Independent Studies Program at the
MACBA — Museum of Contemporary Art in Barcelona.

PUBLIC PROGRAMS

January 18
5pm Opening and guided tour with artist and curator

February 29

4.30pm Conversation with André Barata, Coordenator
of the Centre of Philosophy, Politics and Culture,
University of Beira Interior

6pm Screening of O tempo das coisas, (work in progess),
47’, a film by Catarina Botelho

March 14
2.45pm “Por um lugar nosso comum”, tour with artist
Francisco Pinheiro

April 18

3.30pm Guided tour with artist and curator
4.30pm Conversation with Joana Braga, architect,
researcher and artist
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PAVILHAO BRANCO

Museu de Lisboa Gardens
Campo Grande, 245

Tuesday to Friday 2:30pm-7pm
Saturday and Sunday 10am-1pm / 2pm-6pm

www.galeriasmunicipais.pt
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CATARINA BOTELHO

SOMETHING IN BETWEEN

Curator SANDRA VIEIRA JURGENS

19/01 — 19/04/2020

This exhibition presented by Catarina Botelho
at Pavilhio Branco comprises a photographic
series and a film projection, both reflections on
the contemporary experience of time, the fluid
condition of urban space, the disruption of the
organizational logics that regulate it, and counter-
narratives that grasp the emergence of forgotten
and invisible possibilities of urban existence. At
its fulcrum, then, are the human and landscape-
oriented forms of resistance in cities at a time
obsessed with economic growth.

something in between brings together several
image nuclei, which above all, position us in front
of marginal landscapes, including compositions
depicting settlements in the periphery and in urban
centers, alike. Vacant lots stand out among the first
group of photographs, functioning as a counter-
imaginary to the neoliberal city, which is planned to
maximize certain notions of activity and efficiency.
They are crude spaces, occupied by trees, shrubs,
and reeds, where you can see heaps of materials
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